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Ancillary Glass Drawing Gloss 


A global mapping motif often figures in my work as a reference to the plasticity, cortical integration of art, and language 
implicated through marks and morphemes alike by which sense is made via transposals within the same means: in this 
project I have taken glass itself as such a lense, into diverse cultures of the world by simply taking their individual words 
for glass as a prompt to look into the culture. Out of these emerge various connections, for example Taiwan and 
Switzerland and Kyrgyz are “neutral” countries which belong to the commerce system connected with the spice trade 
routes between the continents by land and sea. . . some countries have very isolated dialects which permit a linguistic study 
of the cultures which have touched upon them, and through the spectrum of the arts the domain by which glass is both a 
very ancient yet also contemporary medium helps bring into play the proleptic content or sense of shuffled time by which 
experience of these intercepts, concepts, precepts, apperception within the cultural alloysis experience that transformative 
content by which stone and sand become transparent as the wind in the sail. This meta level which draws upon such 
resources is studied within the resources of my own cyber drawing out of which the software arguments of an immaterial 
world yet draw upon what we call material through a semiotic interjunction and recovery of philosophic bracket. . . 
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WA11RAY: “BASO” =GLASS : PHIIXIPINE PROVINCE : SUBJECT TO TYPHOONS CULTURE IS MORE IMMEDIATE : FLOWERS 
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TELUGA: INDIA: ANDIIA STATE- 
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“GROATS”- GLASS IN FINGAliUAN | 
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FRIULIAN: GLASS = “VI! Ill” NORTHEAST REGION NON ITALIAN LANGUAGE, REGION CULTURE INTACT SINCE NEOLITHIC TIMES AND THEREFORE SHOWS THE INFLU- 
ENCE OF THE SURROUNDING CULTURES AS MARKING OR IMIIUING . COMPARABLE TO THE MICROSCOPIC THREADS OF GLASS DEVELOPED TO STUDY “WEAK FORCES 
WHICH DUCHAMP QUOTES IN THE GLASS” ARCHITECTURAL RESOURCEFULNESS RELATING TO VENETIAN STRUCTURE, CURRENT CANAL SYSTEM IN UDINE, VERY l. l 

ERED ENVIRONMENT, TIEPOLO STRONGY ASSOCIATED WITH UDINE. 


GLASS IVIG ON GLASS SKULL: DUCHAMP’S GLASS IS ACTUALLY MOKE HUMOROUS THAN HE IS GIVEN CREDIT FOR, THE WEAK FORCE IIE MENTIONS IN IIIS NOTES 
MOST PROBABLY REFERS TO THE THREADS OF GLASS ARRIVING TO FABRIC CONSTRUCTION AS EARLY AS 1750 OR SO IN M'llICH THE NOBILITY OR” NATURALIA 
CABINETS” DEVISED GLASS FIBER AVIGS, IN 1U»7 ONE ENGLISH PHYSICIST CHARLES VERNON BOYS TEACHER OF I1G WELLS ATTACHED HEATED GLASS TO STRAWS II 
SHOT MITII A MINIATURE CANNON AND FOOT PEDAL THROUGH SEVERAL ROOMS WHICH FURTHER DEVELOPED SPUN A MICROSCOPIC FILAMENT HE COULD USE TO 

MEASURE THE HEAT FROM A CANDLE TWO MILES AWAY. 





*“l»AAi\” = GLASS- SHAN CULTURE 
Shan: culture of itruMV-\(ntriiiAt\jii\ii\M)Avos, sit 
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CHAMICUROf SOUTH AMERICAN TRIBE SOME 200'MEMBERMWLY « SPEAKERS: “WASO” = BLISS... CULTURE ( 
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*“l»AAi\” = GLASS- SHAN CULTURE 
Shan: culture of itruMV-\(ntriiiAt\jii\ii\M)Avos, sit 
CHINA, MANY POCKETS^IRIGINAT INC IN STATUS OF THE YUAN 
DYNASTY, ARCHITECTURE AND DANCE FORMS WHICH CARRY 
m*: SIMPLE AND COMPLlft ELEGANCE OF I IIIXgiAI SCRIPT AS 
AN OVER ALL EXPRESSION OF MIJDRA SENSIBILITY BY WHICH 
HAND SIGNIFICATION BECOMES A SEMIOTIC BETWEEN OBJECT 
LANGtitops? . ' 
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KM I LI AN LANGUAGE : ’’CARPI” = GLASS, BALOGNA 
1)W \RF GALLERIES ON MULTIPLE LEVELS EXTEND A 
SENSE OF MALI- RIAL AND COLOR LEVELS OF 
DIMENSION LIKE IIATS IN FRESCO PAINTINGS. 
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FRIULIAN: GLASS = “YURI” NORTHEAST REGION NON ITALIAN LANGUAGE, REGION CULTURE INTACT SINCE NEOLITHIC TIMES AND THEREFORE SHOWS THE INFLU- 
ENCE OF THE SURROUNDING CULTURES AS MARRING OR IMIIUING . COMPARABLE TO THE MICROSCOPIC THREADS OF GLASS DEVELOPED TO STUDY “WEAK FORCES” 
WTIICI1 DUCHAMP QUOTES IN THE GLASS” ARCHITECTURAL RESOURCEFULNESS RELATING TO VENETIAN STRUCTURE, CURRENT CANAL SYSTEM IN UDINE, VERY LAY- 
ERED ENVIRONMENT, TIEPOLO STRONGY ASSOCIATED WITH UDINE. 


GLASS WIG ON GLASS SKULL: DUCHAMP’S GLASS IS ACTUALLY MORE HUMOROUS THAN HE IS GIVEN CREDIT FOR, THE ATE All FORCE HE MENTIONS IN HIS NOTES 
MOST PROBABLY REFERS TO THE THREADS OF GLASS ARRIVING TO FARRIC CONSTRUCTION AS l AIII Y AS 1750 OR SO IN W HICH THE NOBILITY OR” NATURALIA 
CABINETS” DEVISED GLASS FIBER W IGS, IN I«»7 ONE ENGLISH PHYSICIST CHARLES VERNON BOYS TEACHER OF I1G AVELLS ATTACHED HEATED GLASS TO STRAWS HE 
SHOT WITH A MINIATURE CANNON AND FOOT PEDAL THROUGH SEVERAL ROOMS AVHICII FURTHER DEVELOPED SPUN A MICROSCOPIC FILAMENT HE COULD USE TO 

MEASURE THE HEAT FROM A CANDLE TWO MILES AWAY. 
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